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ACTION  &
CONSEQUENCE

LEARNING RESOURCE FOR PRIMARY AND HIGH SCHOOLS



The following material is provided for primary and high school teachers, 
and can be copied or adapted to suit student ages and subject needs. The 
resource provides information and suggested creative activities for a selection 
of works in the exhibition.

For school excursions, access to works from the Permanent Collection or 
inquiries, please contact:

Brenden Broadbent
Arts & Cultural Liaison Officer – Aboriginal & Torres Strait Islander
Campbelltown Arts Centre
Brenden.broadbent@campbelltown.nsw.gov.au
P (02) 4645 4440

Or
 
Edwina Hill 
Education Officer 
Campbelltown Arts Centre
Edwina.hill@campbelltown.nsw.gov.au 
(02) 4645 4298

Cover Image:  Arthur Pambegan Jr Min wuk (flying fox sculpture) 1997.  
Image courtesy of the artist.

ABOUT THIS EDUCATION RESOURCE



Campbelltown Arts Centre acknowledges the
Dharawal people as the traditional custodians  of this land 

and pays respect to all Aboriginal Elders,
past and present and people from all Aboriginal nations.  
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An action itself cannot discriminate between good and bad.

Action and Consequence was curated by Dharawal Elder Aunty Glenda Chalker, and shows the 
deep impact of carelessness, desire, control and temptation through lore and law.

Drawing on works from the Campbelltown City Council permanent collection, with additions 
from her own private collection and protected objects in her care, Aunty Glenda Chalker 
reminds us of how a consequence is directly defined by the action which precedes it, negative 
or positive, and how we each have the responsibility to be mindful of the decisions we make.

Aunty Glenda Chalker (nee Barrett) was born in Camden in 1950. She is a Dharawal woman of 
the Cubbitch Barta Clan (meaning White Pipe Clay Plenty) who belonged to the land we largely 
call the Macarthur area today. 

Aunty Glenda is a descendant of Giribunger or Nanny, who survived the Appin massacre in 
1816 and the Parramatta Native Institution in 1819. Aunty Glenda has lived on her traditional 
country her whole life and was married to Ken Chalker in 1971. The couple had three children 
and now have twelve grandchildren and two great-grandchildren. Ken Chalker sadly passed 
away in 2016.

For the past 25 years Aunty Glenda has worked in Aboriginal Heritage, locating and recording 
Aboriginal sites on traditional County.

In Aunty Glenda’s words: 

This has given me great opportunity to walk on most of my traditional Country. The unfortunate 
part of my job has been to witness the massive development that has taken place, particularly 
over the past 10 years, which has seen possibly thousands of Aboriginal sites destroyed in the 
name of progress. Once they are gone they are gone forever, so is the landscape in which they 
existed. Trees, plants are destroyed and animals are displaced. Where do they go?

Aunty Glenda Chalker’s work and care for local Aboriginal heritage involves being present 
on construction sites to oversee and advise to prevent the further destruction of history by 
development. Just as destruction is entwined with progress, action is with consequence. If it 
is black and white, then the grey area which sits between is where present decisions are often 
made – and only time can tell what the consequence of an action will turn out to be. 

ACTION AND CONSEQUENCE 
EXHIBITION: 18 DECEMBER 2017 – 20 MAY 2018   
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Enos Namatjira, Central Australian landscape 
(unknown date) 
watercolour on paper

ENOS NAMATJIRA 
CENTRAL AUSTRALIAN LANDSCAPE 
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Enos Namatjira was a Western Arrernte man, the eldest son of Albert Namatjira (1902–1959) 
and one of the Hermannsburg School of artists located 125km West of Alice Springs in Central 
Australia. 

Enos’ artworks produced through the Hermannsburg School were viewed as outwardly 
Western, but feature and reflect the central Australian landscape while expressing a warm 
knowledge of the land. 

The Australian ghost gum tree appears in several of the works produced by Enos, as a prominent 
and sacred symbol of Western Arrernte tradition. In this work the gum sits before the blue 
MacDonnell Ranges and suggests the understanding and connection of artist to his country.

Research Area: Copyright

After Western Arrernte artist Albert Namatjira’s death in 1959, the Northern Territory Government 
sold the copyright for his work for $8,500. In October 2017, after three decades and over 
$1,000,000 the copyright was bought back and finally returned to the Namatjira family.

In one of the largest copyright cases of Australian art, years of royalty payments to the Namatjira 
family were missed; with royalties coming from reproductions of the alluring Central Desert 
landscape found on anything from tea towels to biscuit tins. 

Arts Law, Albert Namatjira – copyright and a will (Arts Law Centre of Australia)
https://www.artslaw.com.au/case-studies/entry/albert-namatjira-copyright-and-a-will/ 

Gina Fairly, The $1 Namatjira Copyright deal – how it happened (Arts Hub) 2017
http://visual.artshub.com.au/news-article/news/visual-arts/gina-fairley/the-1-namatjira-
copyright-deal-how-it-happened-254619

1. Reviewing the Arts Law article, how did the publishing company Legend Press reproduce/
replicate Albert Namatjira’s Artwork? 

2. Read the above articles to research the Albert Namatjira copyright case, as well as reviewing 
the links below on more recent codes and campaigns around the rights of Aboriginal and 
Torres Strait Islander artists. 

In reference to Enos Namatjira’s Central Australian landscape, suggest how unethical 
reproduction of work by Aboriginal and Torres Strait Islander artists can harm both the 
artist but also culture.

Indigenous Art Code
https://indigenousartcode.org/ 

Arts Law campaign, Fake Art Harms Culture 
https://www.artslaw.com.au/news/entry/fake-art-harms-culture-campaign/ 
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Wenten Rubuntja 
Emily Gap, Northern Territory 
(unknown date) 
watercolour and pencil on paper

WENTEN RUBUNTJA 
EMILY GAP, NORTHERN TERRITORY
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Wenten Rubuntja was an Arrernte man from the Central desert who was influenced by the 
Hermannsburg School and Papunya Tula artists. He was a key figure in political activism and in 
the establishment of the Aboriginal land rights movement and in reconciliation. 

In the 1950s he began painting in watercolour, inspired by his father’s cousin Albert Namatjira 
and depicting the dramatic desert landscape. 

Wenten spoke of the importance of painting the landscape for Aboriginal culture, respecting 
the Tywerrenge, the sacred spirit of the land and of particular objects the songs that came out 
from the country in these areas, as well as the sacred sites from the land around his country.

Practical workshop

Create your own work using watercolour paint to explore the artwork of Wenten Rubuntja. 

1. As a class, stare into the image and think about how you would feel standing and walking 
into the landscape. What textures could you feel? Is it hot or cold? What do you hear, smell, 
see? 

2. Now choose your own familiar place to paint, paying attention to the feelings and hidden 
details of that particular place. It could be somewhere you walk through every day, 
somewhere you like to play; it could be a place that is important to your family.
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After Edmund Bigot de la Touanne,  
Te’tes et groupe de sauvages du Camden shire 
1837 
hand coloured lithograph

AFTER EDMUND BIGOT DE LA TOUANNE 
TE’TES ET GROUPE DE SAUVAGES DU CAMDEN SHIRE
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Edmond Bigot de La Touanne was a naval officer on the Thetis expedition to the South Seas 
in 1824-6 commanded by H. de Bouganville. They had been given secret orders to describe on 
the defense know how of British settlements. 

Bougainville and his officers traveled as far away as possible. The grandness of the Blue 
Mountains and surrounds was so much liked by the French artists that they declared it the 
most beautiful environment they had seen during their whole of their journey.

This lithograph looks to the surrounding local area at an important point in history for both the 
Dharawal people and the white settlers, a time when the two existed together. It presents 
us with a scene where hints of a colonial building sits behind a family, campfire and gunyah, 
capturing an early time in Australia’s colonial history.
As a descendant of Giribunger, Aunty Glenda looks to this hand colored lithograph as an 
important record of her family. The image shows two figures looking past each other, the man 
clothed in a collared shirt and acts as an unsettling reminder of a lost family past. The hint of 
a colonial building in the background and a smoking pipe presents a snapshot of this pivotal 
moment in time for local Aboriginal heritage. 

Practical: Gunyah making

In small teams, work outside to build a life size sculpture of an Aboriginal Gunyah. 

1. Start planning your sculpture by researching gunyah online, and viewing video below: 
https://youtu.be/NxwXCv9Zj7k

2. Consider the different gunyah designs depending on people’s environment, such as inland, 
near the coast, wet or windy areas.

 As we live in the Campbelltown and Marcarthur area your gunyah will need to be cool in 
the summer and be able to keep the cold and wet weather away in the winter season.

3. When building your gunyah, try to use natural materials only, such as sticks, branches, bark 
and leaves. You can use string to tie branches together. 
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Harry Wedge 
Lovers I 
1993 
Synthetic polymer paint on watercolor paper

Harry Wedge 
Lovers II 
1993 
Synthetic polymer paint on watercolor paper

HARRY WEDGE 
LOVERS I AND LOVERS II
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Lovers I and Lovers II present us with two related scenes. The first shows a happy couple who 
then get angry in the second scene.

Harry Wedge talks about these works as part of a narrative, explaining the delicate  relationship 
between two people. In the first work the mother  misses the father  and they each show their 
love. Lovers II shows a sharp change, as the pair become upset and full of anger with one 
another.

Harry Wedge was born on Erambie Mission near Cowra in central New South Wales. He 
frequently uses oral histories in creating his work, combined with political statements and 
lyrical figures.  

Harry graduated from Eora Tafe in Redfern, initially interested in photography but then began 
painting in acrylics, capturing and freezing moments in time with his raw style. 
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Janice Shipley 
Dreaming paths of the goanna 
1996 
Synthetic polymer paint on paper

JANICE SHIPLEY  
DREAMING PATHS OF THE GOANNA AND LOSS OF THE OLD ONES

Janice Shipley 
Loss of the old ones 
1998 
Synthetic polymer paint on canvas
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JANICE SHIPLEY  
DREAMING PATHS OF THE GOANNA AND LOSS OF THE OLD ONES

Practical: Goannas (Primary school)
Research the different types of  goannes found within  New South Wales. 

1. Choose one type of goanna to explore further. You may like to start with the links below.

2. Using a found or recycled object as your ‘canvas’, paint or draw a design to tell others all 
about this goanna. Students may like to paint their designs onto an old book, cardboard 
box, scrap wood or old folders. Items can be covered with a house paint, or spray paint 
undercoat, to help apply designs more easily.

3. In your design, include the natural environments where this goanna likes to live, but also 
the urban landscapes where they are frequently found today.

Links:
http://www.environment.nsw.gov.au/threatenedspeciesapp/profile.aspx?id=10826
http://www.ozanimals.com/wildlife/Reptile/Goannas.html

Practical: Loss and Loved Ones
We all have lost loved ones in the past. The artwork Loss of the old Ones represents and 
celebrates the Aboriginal Elders who have taken their next journey after passing . Aboriginal 
people celebrate the life and achievements of our family and community Elders who have 
passed on and remember them everyday through stories, song and dialogue. 

1. Working in pairs, create a work which represents the older generations your family and 
friends  have lost. 

2. Your work should bring each of your familiies together, recognising the common experiences 
of loss and love.

3. This activity is designed to celebrate and remember the happy moments you have had 
with loved ones who have passed on. 

4. Students are to create their own individual symbols, places and enviroments to represent 
a  personal connection with their family as represented  in the artwork Loss of the Old 
Ones, using the artwork as a creative guide only. 
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Unkown makers 
Untitled, grinding stone 
1970  
Stone

UNKNOWN MAKERS 
UNTITLED (GRINDING STONE AND ARTIFACTS) 
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The grinding stone with top stone (called a muller)  was gifted to Campbelltown Arts Centre in 
1996 as part of a larger donation of works from the Northern Territory. Large grinding stones 
such as this one were designed to be left at a camp site for use the next time the group 
returned.

Smaller grinding stones were carried between sites. Grinding stones were not abandoned 
when they became worn and smooth through use. The stone would simply be roughened 
again so it was once again suitable for its function. 

Grinding stones were used to grind seeds and nuts and have been found all over Australia, 
particularly in dry and semi-dry areas where Aboriginal people depended on grass and seed for 
starch as their staple food. In some areas of Australia grinding utensils were made from heavy 
hardwoods.

The grinding stone is displayed in Action and Consequence alongside stone objects recovered 
by Aunty Glenda during her time walking her country. These objects have remained under her 
care and control, staying on country instead of becoming property of the Crown where they 
would most likely be held in a museum store room.

Writing task: Imagine finding an Artefact
Imagine walking in Dharawal National Park and you found what you thought was an artefact. 
Write about what would happen next.

• How would you feel?
• Would you tell your family or friends?
• What steps would you take to care for the item(s)?
• Who could you show the artefact to find out more information?
• How would you know if you were allowed to keep it? 

Links:
http://www.environment.nsw.gov.au/nswcultureheritage/
http://www.environment.nsw.gov.au/nswcultureheritage/AboriginalPeopleAndCulturalLife.
htm
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Arthur Koo’ekka Pambegan Jr  
Min wuk [flying fox sculpture] (installation view) 
1997 
milkwood, fig tree root fibre, grasses, cabbage palm string, beeswax, synthetic polymer paint 

ARTHUR KOO’EKKA PAMBEGAN  
MIN WUK [FLYING FOX SCULPTURE] 
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Arthur Koo’ekka Pambegan Jr was an artist from Aurukun in the Western Cape York Peninsula, 
and belongs to the Wik-Mungkan language group.

The sculpture is one of three in Australia and is a replica of a ceremonial sculpture used in 
performances to illustrate a Dreamtime story of young men being prepared for a vehanam 
(initiation) ceremony. Usually the sculpture would be destroyed after use and are not made to 
last. 

Traditional dancing is an important contemporary form of expression for Wik people. The 
dynamics of their performances provide a unique interpersonal, cultural, spiritual, artistic 
experience for the dancer which is also entertaining for the viewers.

The dance, in which the min-wuk sculpture features, replays  the exploits of two ancestors  
who killed flying foxes and took them back to their campsite,  tied the flying foxes to a long stick 
and attempted to cook them. This action was against traditional lore was and their punishment 
for doing the wrong thing by ancestral lore was that they be transported by flying foxes up into 
the milky way or the stars. Some Wik people say they can be seen in the sky today as two 
black dots.

Discussion & Practical: Laws and Protocols
1. Class discussion

For many different cultures and people, there are important cultural laws, protocols and 
customary practices to around treatment of animals, food preparation and consumption. 
These might apply to certain occasions or ceremonies, or be something we practice on a 
daily basis.

• What are some foods you are allowed to eat?
• What are some foods you are not allowed to eat?
• Are their special ways your family will prepare and cook certain foods? These might be 

foods for cultural or religious occasions, or something important to your family. 
• Is there a particular food or animal which is significant to yourself, your family or culture?

Links:
 http://health.gov.au/internet/publications/publishing.nsf/Content/canteen-mgr-tr2~special-

dietary
 https://www.diet.com/g/religion-and-dietary-practices
 http://www.faqs.org/nutrition/Pre-Sma/Religion-and-Dietary-Practices.html
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Hector Daley 
Untitled (Anniversary Gift)  
1996  
Synthetic polymer paint on canvas 

HECTOR DALEY 
UNTITLED (ANNIVERSARY GIFT)

This work was commissioned by Aunty Glenda’s late husband, Ken Chalker in 1996 for the 
couple’s 25th wedding anniversary. Ken Chalker went on to make the frame for the work. This 
work resonates with Aunty Glenda as a very personal connection to her life, her husband and 
lifelong partner.

The two figures in the artwork directly represent Aunty Glenda and Ken Chalker, while these 
two figures recur throughout the works exhibited in Action and Consequence. This repeated 
motif seems to highlight the importance of interpersonal relationships, how we treat each 
other and the care and love we need to carry on in life as humans.





Campbelltown Arts Centre 
One Art Gallery Rd Campbelltown 

Open daily, 10am – 4pm 
02 4645 4100  

C-A-C.com.au

Campbelltown Arts Centre is a cultural facility of Campbelltown City Council and is assisted by the NSW Government through Create NSW and by the Australian Government 
through the Australia Council for the Arts, its funding and advisory body, and receives support from the Crown Resorts Foundation and the Packer Family Foundation.  
Image credit: Arthur Pambegan Jr Min wuk [flying fox sculpture] 1997. Image courtesy of the artist.


